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CLASSIFIED 


FOR SALE 


IMPROVED DUPLEX 35MM PRINTER, with two 
Bell-Howell Cams and Shuttles. Perfect Regis- 
tration for Color or Black and White, also 
process plates. Bell-Howell Standard Silenced 
Camera; Educational Blimp and Dolly; Sound 
and Silent Moviolas. Equipment slightly used at 
a big saving. Hollywood Camera Exchange, 
1600 Cahuenga Blvd., Hollywood. 


DEVRY SINGLE SYSTEM SOUND RECORDING 
CAMERA, COMPLETE WITH 3 LENSES; 
VIEW FINDER; AMPLIFIER; NOISE RE- 
DUCTION; POWER SUPPLY; 3 WESTERN 
ELECTRIC MICROPHONES; FRICTION TRI- 
POD; 5 MAGAZINES; SUNSHADE MATTE- 
BOX; CABLES; ete. $3,500.00 GAUMONT 
35MM SOUND AND PICTURE PRINTER, 
$295.00. DUPLEX 35MM STEP PRINTER, 
$350.00. BERNDT AURICON 16MM RECORD- 
ING SYSTEM WITH NOISE REDUCTION. 
Like New, $595.00 S.O.S. CINEMA SUPPLY 
CORPORATION, NEW YORK. 





WE BUY, SELL AND RENT PROFESSIONAL 
AND 16mm EQUIPMENT, NEW AND USED. 
We ARE DISTRIBUTORS FOR ALL LEAD- 
ING MANUFACTURERS. RUBY CAMERA 
EXCHANGE, 729 Seventh Ave., New York City. 
Established since 1910. 





ODD Lots: hard-to-get specials. 8-16-35mm Equip- 
ment, new, used. Stave, studio lights; profes- 
sional tripods; lenses; I6mm sound projectors, 
16mm auxiliary magazines ; 16mm Berndt Maurei 
recorder; Speed-Graphics; bineculars. Trades 
Accepted; terms. Mogull’s, 57 West 48th St., 
New York City 


AMERICAN CINEMATOGRAPHER 


ADVERTISING 


FOR SALE 


NEW FEARLESS interlock camera motor for N.C. 
Camera; W.E. interlock camera motor (doo: 
type): Western Electric interlock motor for 
Standard Mitchell Camera (door type): Mole- 
Richardson studio type microphone boom. 

CAMERKA EQUIPMENT COMPANY 
1600 BROADWAY, NEW YORK CITY 
CABLE: CINEQUIP 


WANTED 
WE PAY CASH FOR EVERYTHING PHOTO- 


GRAPHIC. Write us today. Hollywood Camera 
Exchange. 1690 Cahuenga Blvd., Hollywood. 


WANTED TO BUY FOR CASH 
CAMERAS AND ACCESSORIES 
MITCHELL, B & H, EYEMO, DEBRIE, AKELEY 
ALSO LABORATORY AND CUTTING ROOM 
EQUIPMENT 
CAMERA EQUIPMENT COMPANY 
1600 BROADWAY, NEW YORK CITY 
CABLE: CINEQUIP 


16MM SILENT FILMS, SPORTS, TRAVEL- 





ogues, Events, ete. Also Recording Sound 
Camera and Proector. State Model and Price 
Private Party. 2638 Cortland Ave., Detroit, 
Mich. 


EYEMO, SINGLE LENS OR TURRET MODELS, 
BELL & HOWELL STANDARD, MITCHEL! 
CAMERAS, LENSES, MOTORS, ACCESSORIES. 


CAMERA MART, INC., 70 W. 45TH ST. N.Y.C. 


NEW OR USED 16MM SOUND PRJOECTOR 
with synehronou motor, Ampro or Bell & 
Howell, furnish details. Julian Townsend, 156 
Lineoln Blvd., Kenmore, N. : 











